18         THE STYLISTIC DEVELOPMENT OF KEATS

Run-on lines are numerous in these sonnets, and often con-
tinue for three lines together:

Had I a man's fair form, then might my sighs
Be echoed swiftly through that ivory shell
Thine ear, and find thy heart; so well

Would passion arm me for the enterprise.

After dark vapours have oppress'd our plains
For a long dreary season, comes a day
Born of the gentle South, and clears away

From the sick heavens all unseemly stains.

Leigh Hunt, on the whole, had employed run-on lines in his
sonnets with some moderation (i8.4%),32 and, except for Anna
Seward and Thomas Warton, it is improbable that the sonneteers
of the preceding century had used run-on lines much more than
this. In the sonnets of Keats's 1817 volume, however, run-on
lines total 30.9% (91). Although Milton (41.4%)33 may have
furnished him with some encouragement, there is some evidence
that the frequency of the run-on line in Keats's early sonnets is
partially owing to the example of Wordsworth (30.2%),M who,
following Milton, had been quite liberal in his use of it.

Patterned though they are in general after the eighteenth-
century sonnet (as his other, earlier lyrics were patterned after
the eighteenth-century treatment of their respective forms), the
stylistic texture of Keats's early sonnets was woven of many
and diverse strands. He drew upon rhyme-schemes conven-
tional in many sonneteers of the eighteenth century, and also
adopted from them stylistic devices which were largely peculiar
to their own use and which he later took sedulous pains to
avoid. At the same time, Keats turned chiefly to Hunt for
prosodic guidance in these sonnets, and where Hunt led, Keats
unhesitatingly followed. For example, except in the sonnet To
Byr&nt written before he knew Hunt, Keats abandoned the

"From the twelve Petrarchan sonnets which Hunt published before 1818 (see
above, p. 12, n. 20), and of which 31 lines are run-on.

* (107); figured from all the English sonnets,

* (144); figured from the thirty-four Miscellaneous Sonnets which were published
before 1816 (Pt, I, 1-3, 5, 8-9, 12-14, 23-128, 30-33, 35-36; Pt. II, 2,4, 10-12,18,
20, 22-^24,39, 31, 36).